DIGITAL CINEMATOGRAPHY — THE BAND PRO WAY
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£EBand Pro’s Michael Bravin and Randy
Wedick are also wonderful, accessihle
geniuses and invaluable resources for what

is going on at any level with the F23.9)
Michele de Lorimier, D.I.T.

£EThe F23 camera was incredible at han-

dling the shadow detail and not compressing the

highlights of the backlight. Instead of turning them

into white mush, the camera held all the detail and

that backlight was more of a heautiful halo.J3
Michael Trim, Cinematographer
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